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General

= Because of the chant-based inspiration and nature of this piece, the opening character indication, “Solemn p
rubato sempre” should truly be taken to heart. The players should move with one another

al, poco

naguramomenta of

each line, utilizing the swingset-like gestures of the harp as a guide.

Harp

= Damp symbols that occur in the staff directly under a notated pitch (m. 13, for e le) in ed that pitche
to symbol (excluding the notated pitch directly above the symbol) a@d the notated pitc

and clearly.

=  When the damp symbol appears with a letter name in
the string of the letter name indicated. These moments
is a relatively quick gesture.

= Ifthe damp symbol appears on the top or botfom o
should be dampened. In the case of m_1
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Alfred,s Lord Tennyson
(1809-1892)

De Profundis

K. Pukinskis

(b. 1986)
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