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Performance Notes

= Score is transposed.

. .- A - dotted slur markings are indications of phrase and need not be
performed in one breath.

* s a long fermata; sustain for an extended period of time. M is a standard fermat
(approximately) twice the notated value.
*  wwwWwWww indicates a slow, undulating vibrato, almost like a low frequency pulsj

change pitch; frame this is a series of dynamic oscillations.

+
o

- v

instruments in the same temporal space, with particular atte
notes where possible.

*  mm. 4-17 details:
o Timing is flexible; move forward througiNhe
presented. Do not advance to the
material in the current measure.

Clarinet in m. 4) should enter
another for the length of] ra
o Gestures connected across,
Clarinet and Bass Qfar
need to hold thega e

settled into the j
Te 1s_fl&xible for this sec
otélted gesture.

omitted in this section in order to limit prescription about when
happens, but is expected that players will nof sustain the sounds



Composer’s note:

Pivot is the companion piece to Puddle, which was composed in the summer of 2020. Puddle was written to be
compiled through a series of single-instrument recording sessions to accommodate for a necessary pandemic-
related separation. Pivot was commissioned to be a piece that required Akropolis to play in-person as an

ensemble.

I wanted the two pleces to be connected to one another without sounding like they were cut from the s cloth.
The pitch material for Pivot comes from the slogglng bassoon and bass clarinet ostinato in the mi o
Puddle, but is transformed into the tlghtly wound descent that opens this new plece and | ghout
The manlpulatlon of tempo, isolated rallentandos, and repeated pulsmg pltches tha oral
anchors for Puddle’s recording logistics now return in Pivot; here, though, they are ghe fading after long
tones.

The distinct live-ness of Pivot is folded into the piece in two ways. The first half of the®@@8#osition is builtg0 be

highly responsive and interactive within the ensemble; in certain moments, the oboe cannot enter until ghe

time and maintain a unified tempo for a certain duration. While performe
interpretation of a work, I purposely built Pivor to tap into th

individuals on stage and their interactions with one rformances may sail thr
of the piece with a sense of urgency or freedom, others m more conte
the acoustics of the performance space, the e o let certain gg

person ensemble performance due to tife 1 1 1 cond part 8the piece relishes in the shared
togetherness, 4nd navigating the asymmetries
and intricacies as a unit bring out so ] ing, much like the syncing of oars while

rowmg crew or the unified le rack. The audience, then, gets to come

along for the ride.
I am grateful to Akrc@fo ir time and atter [8hopping this piece and helping it to grow into

what 1thaQ
Q Duration: 5-6 minutes

Premiere: Spring 2021
Akropolis Reed Quintet

©KPukinskis 2021 ASCAP






For Akropolis Reed Quintet

TRANSPOSED SCORE .
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Building more forward motion
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